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OUR STEEL EN CRAVINGS 



ELIJAH, AHAB, AND JEZEBEL IN NABOTH'S VINEYARD. 



T. M. RooKE, Painter. 



T. Sherratt, Engraver. 




HE year 1875 was remarkable in the annals of the 
British Royal Academy as having a larger num- 
ber of meritorious works submitted for competi- 
tion by the students than had ever previously 
been known. The subject given for the histori- 
cal picture was ' Elijah, Ahab, and Jezebel in the 
Garden of Naboth,' and so admirable were the 
compositions that extra rewards were given, besides the usual 
gold and silver medals, to several of those who so justly deserved 
them. One of these was granted to Mr. T. M. Rooke for the 
picture we have here engraved. As the work of so young an art- 
ist, it evinces considerable power of conception and richness of 
treatment. This is one of the many striking episodes related in 
the Scripture narrative which is full of pictorial suggestiveness. 
Mr. Rooke has made good use of his grand subject. The covet- 
ous and selfish King of Israel and his yet more guilty and cruel 
queen have just taken possession of the beautiful vineyard, with 
its bounteous clusters of fruit, of the murdered Naboth ; they are 
suddenly arrested by the well-known and dreaded voice of the 
great Prophet of Carmel, who brings from his Divine Master the 
retributive message, which tells that with what measure they had 
meted " jt shall be measured to them again." The attitude of 
Elijah is full of denunciatory energy against the " troubler of 
Israel," and his fixed, angry, and fearless look fills the startled 
sovereign with alarm — the King making a pretence of attack by 
grasping his sword-hilt, and the Queen, with clenched hands and 
hurried step, preparing to fly from the place. The gorgeous cos- 
tumes remind us of the vanity of the woman who " painted her 
face and tired her head " in the hope of ingratiating herself with 
her husband's successor to the throne,, and of the effeminacy of 
the man who disguised himself when he went into the battle side 
by side with his neighbour-king, in the hope that the treachery he 
feared might be averted from himself to the kindly but mistaken 
monarch who fought with him against his enemies — vanity and 
stratagem which availed nothing to reverse the words the prophet 
had uttered. 



THE TRAITOR. 



Hermann F. C. Ten Kate, Painter. 



L. LowENSTAiM, Engraver. 



The name of the Dutch painter Mynheer Ten- Kate has been 
made familiar in English Art circles by the frequent exhibition of 
his works in London picture-galleries. The earliest knowledge of 
his work was derived from his contributions to the International 
Exhibition of 1862, to which he sent three pictures, severally enti- 
tled * The Surprise/ ' Sunday Morning in the Isle of Marken,' and 
• The Marquis's Levee.' Referring generally to the Dutch paint- 
ings then in the galleries of the building at South Kensington, a 
critic remarked : " Singular is it to see how closely the modern 
pictures in the Dutch division of the Iruternationai Exhibition fol- 



low upon the manner of the painters of the seventeenth century. 
In size these works are small ; in colour dim, dusky, and dull ; in 
subject they are ' conversation/ or 'geiire ' — cavaliers reading a 
despatch, mothers playing with children, ladies seated in a draw- 
ing-room, or standing at shop-counters bartering for silks. Ten 
Kate, a well-known name, paints in the small genj-e indigenous to 
his country." 

There is, in all probability, some actual history or story which 
has given rise to the picture here engraved ; but, if so, we are not 
acquainted with it, and can read little in the subject beyond a 
group of intoxicated soldiers in a kind of underground guard- 
house, where they have been gambling and drinking till they have 
rendered themselves totally unfit for duty of any kind, and require 
the attention of the officer of the guard to have them put under 
arrest ; the subject, however, admits of other interpretations, as, 
for example, that the fellows are a band of conspirators, one of 
whom has suddenly left his companions, and is seen, through the 
open doorway, stealing away to give information to the authori- 
ties, and thus to play " the traitor." But, whatever the artist may 
have intended to portray, he has put together with great success 
a group of as villainous-looking fellows as were ever put upon 
canvas. 

THE REAPER AND THE FLOWER. 

Engraved by W. Roffe from the Statue by L. A. Malempr6. 

The exquisite lines by Longfellow bearing this title suggested 
to M. Malempre the group from which our engraving is taken. It 
was executed in 1S74, for the Crystal Palace Ceramic Art Union, 
and the model was exhibited the same year at the London Royal 
Academy. The poet's idea has met with the most lovely embodi- 
ment that could possibly have been originated by a mind tho- 
roughly appreciative of its beauty. It was a charming imagination 
to have created the heavenly visitor who had " gone into the gar- 
den to gather the lily " so" youthful as well as so fair. Very gently 
does she fold the tender bud in her arms, and very restfully it 
nestles on her breast, sleeping all peacefully till, through the valley 
of death, she bears it to the garden of life, where leaves never 
wither and flowers never fade. 

" ' My Lord has need of these flowerlets gay^* 

The Reaper said, and smiled ; 

*■ Dear tokens of the earth are they^ 

Where He was once a child.' 
***** 

"' Oh not in cruelty, not in- wrath, 
The Reaper came that day ; 
'Twas an angel visited the green earth„ 
And took the flower away." 

It would be difficult i-ndeed to n>eet with a conception more 
poetical yet thoroughly simple; Pure and graceful enough to be a 
denizen of a land unstained with sim and unshadowed with sor- 
row, this bright messen>ger of peace is still seen in such sweet 
human form as to make us feel that she too once trod earth's 
paths of joy and care, before she was numbered among the minis- 
tering spirits who minister to the heirs of immortality. 



THE LONDON ROYAL ACADEMY. 



n. 



l]OYALLY avoidin^g criticism of Mr. WeMs's 'Vic- 
toria Regina ' (hung in the place of honour in 
the great gallery), because i-t has probably passed 
the ordeal of Koyal criticism, we will simply ex- 
plain it. Immediately after the death of William 
IV., at Windsor Cattle, at half-past two- a.m., 
" the Archbishop of Canterbury and the Lord 
ChanEDberlain set out to announce this event to their young sove- 
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reign. They reached Kensington Palace about Eve r they knocked, 
they rang, they thumped for a considerable time before they could 
rouse the porter at the gates ; they were again kept waiting in the 
courtyard, then- turned into one of the lower rooms, where they 
seemed to be forgotten by everybody. They rang the bell, desired 
that the attendant of the Princess Victoria might be sent to inform 
Her Royal Highness that they requested an audience on business 
of importance. After another delay, and another ringing to in- 
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